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GORAN BERTOK: SEDEM ZNAMENJ

Goran Bertok se v Galeriji Photon predstavlja s svojo najnovej$o serijo z
naslovom »Sedem znamenjx, ki predstavlja navidezni odmik od njegove
obi¢ajne teme minljivosti &loveskega telesa. Kljub spremembi teme pa
ostaja zvest obravnavaniju velikih vpradanj ¢lovestva, e posebej konénosti.
Ce se prej$nje serije osredotoéajo na propadanie, smrt, ter povezave med
erosem in tanatosom, se zdaj Bertok osredotoca na iskanje veénega, ki se
materializira v vidnem svetu. Z novo serijo avtor nadaljuje svojo preokupacijo
s temami minljivosti in veénosti, vendar se fokus sedaj premakne preko
telesnosti na vlogo in pomen simbolov. S tem odpira vprasanja o naravi
simbolov in njihovem vplivu na nase dojemanie sveta. Bertok tako ostaja
zvest svojemu umetniskemu izrazu, vendar razirja svoje raziskovanje na

novo podrodje, ki odpira nove perspektive na vecnost in materialnost.

Bertokova serija predstavlja fotografsko obdelavo simbolov, ki so bili
pomemben del &loveske zgodovine, druzbe in kulture. Ti simboli segajo od
uradnih simbolov nekdanjega ¢asa samoupravnega socializma, ki so imeli
zanj moéan subjektiven pomen, kot so zvezda, srp in kladivo, do negativnih
simbolov, ki so predstavljali nasprotne vrednote, kot je na primer nacisti¢na
svastika. Ceprav so se v dolo¢enem delu Evrope v zadniih desetletjih zgodile
druzbeno-ekonomske spremembe, so ti simboli ohranili svojo mo&. Njihov
druzbena vloga se je sicer v veliki meri spremenila, lahko imajo celo nasproten
pomen, vendar so 3e vedno moéno prisotni. Na primer, rdeda zvezda,
nekdaniji simbol boja proti nacizmu, se v nekdanijih socialistiénih drzavah
danes lahko dojema kot simbol totalitarizma, medtem ko se v drzavah brez

komunistiéne izku3nje $e vedno sprejema kot simbol antifagizma in socializma.

Simboli kot so svastika in kriZ so $e posebej kompleksni, saj imajo razliéne
pomene in interpretacije v razliénih kulturah. Svastika je primer simbola, ki
ie bil v novejsi zgodovini vecinoma obsojan, a kljub temu 3e zmeraj ostaja
predmet fascinacije ali provokacije. Je eden najbolj razsirjenih svetovnih
simbolov, najdemo jo na vseh kontinentih, tako pri starodavnih ljudstvih,
Egip&anih, Kitajcih, Arabcih, Sumercih, tudi pri Keltih in Slovanih. Se

danes je ponekod uporabljena kot verski ali nacionalni simbol, na primer
v Indiji je od nekdaj predstavljala simbol ve¢nega kroZenja in zakona
karme. Pomembno je torej razumeti kontekst, v katerem se uporablja

nek simbol, saj lahko ima v razliénih kulturah povsem razliéne pomene.
Ta kompleksnost in raznolikost pomenov svastike nas spominjata na to,
kako pomembno je raziskovanije in razumevanje kulturnega konteksta ter

zgodovine simbolov, preden sklepamo o njihovem pomenu ali uporabi.

Zahodna civilizacija je prezeta s simboli kr¢anstva, ki so v veliki meri oblikovali
imaginarij prebivalstva zadnijih dveh tisolletij. Najmoéneisi simbol kricanstva
je seveda kriz, ki pa ga poznamo v razli¢nih oblikah - kot griki, latinski,
papeski, bizantinski itd. Lahko je tudi z ali brez figure Kristusa, v osnovi pa
zmeraj predstavlja simbol upanja - v bolj$e, nenazadnje v veéno Zivljenje.

V kri&anski ikonografiji najdemo 3tevilne simbole, okoli katerih se je skozi
stoletja razvila posebna hermenevtika, kot so riba, jagnie, golob, rastline,
Stevila, monogrami itd. Ti simboli predstavljajo razliéne vidike kri¢anske vere in
imajo globlie duhovne pomene, ki so jih verniki skozi zgodovino interpretirali
in razumeli na razliéne nadine. Za avtorjevo dojemanije kri¢anskih simbolov
pa je pomembno dejstvo, da so v socializmu zavzemali nekakien vmesni,
nevtralni polozaj. Ceprav niso bili prepovedani, niso veé predstavljali uradne
ideologiie, kot so jo predstavljali v Easu pred drugo svetovno vojno. To je
ustvarilo poseben kontekst, v katerem so se ti simboli ohranjali in razumeli na

razli¢ne nadine, odvisno od posameznikove vere, tradicije in kulturnega ozadja.

V projektu avtor posebej izpostavlja simbole, ki predstavljajo verstva,
politiéne ideologije in drzave. Kriz, svastika in zvezda so bili skozi zgodovino
povezani z religijo, politiénimi ideologijami in drzavami ter posledi¢no z
osvajanjem in podjarmljanjem ter z vojnami in revolucijami. Te simbole so in
jih 3e uporabljajo drzave kot nacionalne simbole, pogosto jih vkljuéujejo na
svoje zastave, denimo kriz na zastavah Svice in skandinavskih drzav. Zvezde
najdemo na zastavah mnogih drzav, pri éemer ohranjajo rdedo zvezdo fiste,
katerih uradna ideologija izhaja iz komunizma, predvsem to velja za Kitajsko.
Najbolj znana drzava, ki je uporabljala svastiko na svoji zastavi, je bila

seveda nacistiéna Nemdija, vendar se je ta simbol nekaj ¢asa pojavljal tudi






na uradnih emblemih Indije in Mongolije, kot zanimivost pa omenimo, da je

v bila za&etku 20. stoletja uporablijena tudi kot simbol finskih zraénih sil.

Trenutno je verjetno najbolj aktualen simbol Davidova zvezda, simbol
zidovske skupnosti in drzave, zlasti v povezavi z izraelsko okupacijo Gaze
in dolgotrajnim izraelsko-palestinskim konfliktom. V sodobnem kontekstu se
ta simbol zelo politizira in je pogosto predmet kontroverz. Sestkraka zvezda
je sestavljena iz dveh prepletenih trikotnikov, ki tvorita obliko zvezde, kot
nacionalni simbol drZave lzrael pa se pojavlja na izraelski zastavi, kovancih,
uradnih dokumentih in drugje. Za Izraelce predstavlja neodvisnost in
suverenost njihove drzave ter enotnost Zidovske skupnosti. Po drugi strani je
bila v zgodovini, zlasti v éasu nacizma, zlorabliena kot simbol sovradtva in
antisemitizma. Tudi v novejSem ¢asu jo razne neonacistiéne in antisemtiske
skupine uporabljajo za napade na judovsko skupnost in za izraZanje sovrastva
do Judov, nekateri jo vidijo - v zadnjem &asu zmeraj bolj upravigeno - kot

simbol zatiranja Palestincev in izraelske okupacije palestinskega ozemlja.

V neoliberalnem kapitalizmu imajo znaki valut, kot sta dolar in euro, prav
tako moé&an, &eprav specifiéno ekonomski pomen in se v tem nekoliko
razlikujejo od prej omenijenih simbolov. Dolar simbolizira amerisko
ekonomijo in vpliv ZdruZenih drzav Amerike na svetovno gospodarstvo,
medtem ko euro predstavlja evropsko integracijo in enotno valuto za drzave
v evrskem obmocju. Oba simbola sta mo&no povezana s t.i. Zahodom,
drzavami, politiko in ekonomijo, ki spadajo v »zahodno« geopolitiéno

sfero. Njun pomen in vpliv se razlikujeta glede na kontekst, v katerem se

uporabljata, ter posamezne interpretacije in zgodovinske okolis&ine.

Simboli predstavljajo univerzalni jezik, ki se prenasa iz generacije v generacijo.
So arhetipi in del &lovekovega nezavednegaq, ki izrazajo povezavo med

Eloveskim hotenjem in boZansko voljo. Razumevanie simbolov je kljuéno za

razumevanie preteklosti, sedanjosti in prihodnosti, saj odrazajo temeline
vrednote, prepricanja in identitete razliénih kultur in civilizacij. Zato so jih
skozi zgodovino razlagali in preucevali mnogi misleci. Nedvomno je v
preuéevaniju arhetipov in simbolov ena izmed kljuénih osebnosti Carl Gustav



Jung, katerega delo »Clovek in njegovi simboli« velja za njegovo najbolj
priliublieno, vendar tudi izjemno pogloblieno delo. V tej knjigi Jung govori o
simbolih in podobah kot osnovnih elementih, ki jih uporablia na§ nezavedni
um, za razliko od zavestnega uma, ki uporablja jezik za razmiljanje in
izraZzanje idej. Klju¢no sporoéilo Jungove knjige je, da nam nase nezavedno
posreduje ideje v sanjah s simboli in podobami, ki pa so zelo individualni.
Vsak posameznik lahko razume simbole na svoj nagin glede na svoje osebne
izku3nje, prepricanja in psihi¢ne procese. Jungova teorija o simbolih poudarja
pomembnost raziskovanja nezavednih plasti uma in razumevanja, kako

simboli vplivajo na nase razmisljanie, vedenie in dojemanije sveta okoli nas.

Bertokova fotografska obdelava izbranih simbolov omogo&a razmislek o
njihovi kompleksni naravi in spreminjajocem se kontekstu njihovega pomena v
razliénih druzbenih okoljih. S tem nas spodbuja k razmisljanju o moéi simbolov
in njihovem vplivu na nase dojemanie sveta skozi &as. Ker so uporabljeni kot
nadin za raziskovanije in izraZanje globljih duhovnih resnic ali iskanje povezave
z necim vedjim od nas samih, nas simboli kot pomemben del religioznih in
duhovnih tradicij povezujejo z boZanskim ali transcendentnim. In prav na to
temo transcedentnosti nas vodi avtor v svoji zadniji seriji. Bertokov dosedanii
opus nam omogoca vpogled v dimenzijo ¢loveskega obstoja v kontekstu
minljivosti in kon&nosti. Zdi se, da nas s »Simboli« vabi, da stopimo &ez

okvire telesnosti in materialnosti, nas spodbuja k razmisleku o nagem mestu

v Sirfem duhovnem ali kozmi&nem kontekstu. S svojo interpretacijo simbolov
nam ponuja moznost, da tudi sami razis¢éemo globine nase (pod)zavesti in

i$§¢emo povezave med materialnim svetom ter visjimi duhovnimi resnicami.

Dejan Sluga




GORAN BERTOK: SEVEN SIGNS

Goran Bertok presents his latest series at the Photon Gallery entitled Seven
Signs, which is an apparent departure from his usual theme of the transience

of the human body. Despite the seeming change of subject, he remains faithful
to addressing the big questions of humanity, especially finitude. Whereas
previous series focused on decay, death, and the connections between Eros and
Thanatos, Bertok now focuses on the search for the eternal that materialises in
the visible world. With the new series, the artist continues his preoccupation with
the themes of transience and eternity, but shifts his focus beyond corporeality

to the role and meaning of symbols. In doing so, he raises questions about

the nature of symbols and their influence on our perception of the world.

Bertok thus remains faithful to his artistic expression, but extends his research

into a new field that opens up new perspectives on eternity and materiality.

Bertok's series presents a photographic treatment of symbols that have been
an important part of human history, society and culture. These symbols range
from the official symbols of the former era of self-managed socialism, which
had a strong subjective meaning for him, such as the star, the hammer and
sickle, to negative symbols that represented opposing values, such as the Nazi
swastika. Although socio-economic changes have taken place in parts of Europe
in recent decades, these symbols have retained their power. Their social role
has changed to a large extent, and they may even have opposite meanings,
but they are still very much present. For example, the red star, formerly a
symbol of the struggle against Nazism, may now be perceived as a symbol of
totalitarianism in former socialist countries, while it is still accepted as a symbol

of anti-fascism and socialism in countries without a communist background.

Symbols such as the swastika and the cross are particularly complex, with
varied meanings and interpretations in different cultures. The swastika is an
example of a symbol that has been largely condemned in recent history, but
nevertheless, remains an object of fascination or provocation. It is one of the
world's most widespread symbols, found on every continent, among ancient
peoples, the Egyptians, the Chinese, the Arabs, the Sumerians, the Celts and

the Slavs. It is still used today in some places as a religious or national symbol,
for example, in India it has always been a symbol of the eternal cycle and

the law of karma. It is therefore important to understand the context in which

a symbol is used, as it can have completely different meanings depending

on the culture. This complexity and diversity in swastika’s meanings reminds

us how important researching and understanding the cultural context and

history of symbols is before we draw conclusions about their meaning or use.

Western civilisation is imbued with the symbols of Christianity, which have
largely shaped the imagination of the population of the last two millennia. The
most powerful symbol of Christianity is, of course, the cross, which comes in
many forms - Greek, Latin, Papal, Byzantine, efc. It can be with or without the
figure of Christ, but it is always, essentially, a symbol of hope and ultimately,
eternal, life. In Christian iconography we find many symbols with a specific
hermeneutic around it that has developed over the centuries, such as the fish,
the lamb, the dove, plants, numbers, monograms, etc. These symbols represent
different aspects of the Christian faith and have deeper spiritual meanings
which have been interpreted and understood in different ways by believers
throughout history. What is important for the artist’s perception of Christian
symbols is the fact that under socialism they occupied a kind of intermediate,
neutral position. Although they were not banned, they no longer represented
the official ideology as they had in the pre-World War Il era. This created a
specific context in which these symbols were preserved and understood in

different ways, depending on one's religion, tradition and cultural background.

In his project, the artist specifically highlights symbols representing religions,
political ideologies and countries. Throughout history, the cross, the swastika
and the star have been associated with religion, political ideologies and
states, and consequently with conquest and subjugation, wars and revolutions.
These symbols have been and continue to be used by countries as national
symbols. They are often included on flags, such as the cross on the flags of
Switzerland and the Scandinavian countries. The stars are found on the flags
of many countries, with the red star being retained by those whose official

ideology is rooted in communism, like China. The most famous country to use



the swastika on its flag was, of course, Nazi Germany, but the symbol also
appeared for a time on the official emblems of India and Mongolia, and,
interestingly, in the early 20th century as a symbol of the Finnish air force.

The Star of David, the symbol of the Jewish community, is probably the most
relevant symbol at the moment, especially in the context of the Israeli occupation
of Gaza and the long-lasting Israeli-Palestinian conflict. In the contemporary
context, this symbol is highly politicised and often the subject of controversy.

The six-pointed star consists of two interlocking triangles forming the shape

of a star and, as the national symbol of the State of Israel, it appears on the
Israeli flag, coins, official documents and elsewhere. For Israelis, it represents
the independence and sovereignty of their country, and the unity of the

Jewish community. On the other hand, it has been misused throughout history,
especially during the Nazi erqg, as a symbol of hatred and anti-Semitism. Even in
more recent times, it has been used by various neo-Nazi and anti-Semitic groups
to attack the Jewish community and to express hatred towards Jews, and some
see it, more and more rightly so in recent times, as a symbol of the oppression
of the Palestinians and of the Israeli occupation of Palestinian territory.

In neoliberal capitalism, currency symbols such as the dollar and the
euro also have a strong, albeit specifically economic, meaning, and in
this they differ somewhat from the symbols mentioned above. The dollar
symbolises the American economy and the influence of the United States
on the world economy, while the euro represents European integration
and a single currency for the countries in the euro area. Both symbols
are strongly associated with the so-called West, with countries, politics
and economics that belong to the “Western” geopolitical sphere. Their
meaning and impact vary depending on the context in which they are
used and on their individual interpretations and historical circumstances.

Symbols represent a universal language that is passed down from generation
to generation. They are archetypes and part of the human unconscious,
expressing the link between human desire and the divine will. Understanding
symbols is key to understanding the past, present and future, as they reflect
the core values, beliefs and identities of different cultures and civilisations. This



is why they have been interpreted and studied by many thinkers throughout
history. Undoubtedly, one of the key figures in the study of archetypes

and symbols is Carl Gustav Jung, whose work Man and His Symbols is
considered to be his most popular but also his most profound work. In the
book, Jung discusses symbols and images as basic elements used by our
unconscious mind, as opposed to the conscious mind, which uses language
to think and express ideas. The key message of Jung's book is that our
unconscious mind communicates ideas to us in dreams through symbols and
images, which are very individual. Each individual can understand symbols
in their own way according to their personal experiences, beliefs and
psychic processes. Jung's theory of symbols emphasises the importance of
exploring the unconscious layers of the mind and understanding how symbols
influence our thinking, behaviour and perception of the world around us.

Bertok's photographic treatment of the selected symbols allows us to reflect
on their complex nature and the changing context of their meaning in different
social environments. In doing so, he encourages us to reflect on the power

of symbols and their influence on our perception of the world over time. As
they are used as a way to explore and express deeper spiritual truths or

to find a connection to something greater than ourselves, symbols, as an
important part of religious and spiritual traditions, connect us to the divine or
the transcendent. And it is this theme of transcendence that the artist leads

us to in his latest series. Bertok's oeuvre so far gives us a glimpse info the
dimension of human existence in the context of transience and finitude. With
Symbols, he seems to invite us to step beyond the confines of the corporeal
and the material, to encourage us to reflect on our place in a broader spiritual
or cosmic context. Through his interpretation of symbols, he offers us the
possibility to explore the depths of our own (sub)consciousness and to search
for connections between the material world and higher spiritual truths.
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